L)

FHR-8-300 ({13-78)

United States Department of the Interior
Heritage Conservation and Recreation Service

National Register of Historic Places
Inventory—Nomination Form

See instructions in How to Complete National Register Forms
Type ail entries—complete applicable sections

1. Name

historic Ecclesia St. Bonaventura : (B0O09-1)

and/or common St. Bonaventure Church Complex

2. Location

street & number N/A N/A not for publication
city, town Raeville . N/A vicinity of congressional district Third
state Nebraska code 31 county Boone code 11
3. Classification
Category Ownership Status Present Use
- district ___public . X_ occupied —__ agriculture — museum
_X_ building(s) _X_ private - i  —— unoccupied ___ commercial — park
— structure ___ both — work in progress -X__educational _X private residence
___ site Public Acquisition Accessible X entertainment X __religious
—_ object N/A in process X yes: restricted —__ government ___scientific
____ being considered —— yes: unrestricted — industrial - transportation
' ___no — military — other:

4. Owner of Property

name Archdiocese of Omaha, c/o The Most Rev. Daniel Sheehan, Archbishop

street & number 6605 Farnam Street

city, town Omaha N/Avicinity of |- state Nebraska

5. Location of Legal Description

courthouse, registry of deeds, etc. Boone County Courthouse, Register of Deeds

-

-
7

street & number N/A

#

city, town Albion» «

6. Representation in Existing Surveys

state Nebraska

titlt Nebragka Historie Buildings S;Jrvev has this property been determined elegible? ___yes X no

date On-going __ftederal _X state ____county ___local

depository for survey records Nebraska State Historical Society

city, town Lincoln state Nebraska




7. Description

Condition Check one Check one

—_excellent — deteriorated .___ unaltered X original site

X good —__ruins _X_aitered ___moved date _ N/A
—. far — unexposed

Describe the present and original {if known} physical appearance

The St. Bonaventure Church Complex is located in Raeville, Nebraska
approximately 17 miles north of Albion, the county seat of Boone county. The
German-~Catholic congregation owns 12.25 acres of land. The complex includes a
Romanesque Revival brick church with two prominent towers, built in 1917-19,

a three story vernacular eclectic brick school (1910), the two story frame
vernacular Georgian Colonial Revival rectory built in 1920, and the parish hall,
a one story frame building. The norination also includes the church cemetery
and orchard. Structural and historical integrity of the site and grounds has
been preserved except for minor alterations made to the church and parish hall.
The steeples have been recovered with asphalt shingles replacing the original
clay tile roofing. A concrete ramp has been added on the scuth facade to
provide handicap access to the church. Window openings in the front facade

of the parish hall are no longer extant, having been boarded up. Frame additions
were added in later years after the building was converted from a horse barn

to a recreational hall. Metal sheeting now covers the wood shingle roof.

The St. Bonaventure Church complex is located in Raeville, Nebraska
(1979 pop. 25). The town of Raeville is situated approximately two miles east
of Nebraska Highway 14 between Petersburg and Elgin, Nebraska. The church
complex, nestled in a valley, is a dominant feature of the rolling countryside
in Boone county, and the cathedral's twin towers are visible for miles (see
photo #1). The complex consists of four major structures; St. Bonaventure
Church, school, rectory, and parish hall, and the church cemetery and orchard.
The nomination includes a total area of 12.25 acres, which comprises all iand
presently owned by the St. Bonaventure congregation. The school, church and
rectory, situated north to south, respectively, form the eastern boundary of
the town with all main (front) facades facing west (see photo #3).

The present St. Bonaventure Church was erected in 1917-19, in the
Romanesque Revival style of architecture, with Jacob M. Nachtigall of Omaha
serving as architect. Readily identifiable design featutes are present including
the semicircular arches used in all door and window openings and the round
arch form repeated in miniature in the arcaded corbel table. St. Bonaventure,
70 feet along its north-south axis and 150 feet along its east-west axis,
features a three-portal entrance flanked by two symmetrical towers at the north
and south corners .of the west (front) facade (see photo #4). The engaged
corner towers are corner buttressed and battlement topped. Pierced by round-
arched windows, the belfries carry the pyramidal steeples, capped by Latin crosses.

The building is of brick construction, layed out in a modified Latin
cross plan, with a gable roof covered with Ludivici tile. Much of the
detailing is in brick, including hoodmold details above doors and windows
and corbeling. Buttress weatherings, battlement copings and water-table are
all in stone.
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The cathedral is entered through triple doors, with concentric arches
expanding away from the door, and each of the three rounded portals are flanked
by an engaged quatrefoil Ionic column. Round arched corbeling is repeated
in the gablet above the entrance. Directly above the gablet is a rose window
decoratively encircled by concentric round arches. In the niche at the top of
the gable is a statue of the parish's namesake, St. Bonaventure (see photo #4).
A Latin cross 1s situated at the gable peak. The 100 foot tall twin towers
are perhaps the most striking feature of the church and give the structure a
strong symmetrical arrangement.

The three—arch theme of the portals is repeated in the tower design.
Recessed quatrefoil windows are located above the arches. A four-part arched
arcade is found around the upper portion of the belfry. Each tower is capped
by a pyramidal-shaped steeple with triangular pediments and dentilled cornice.
The three arch theme 1s repeated in recessed brickwork in the steeple pediment.

The north and south facades show buttresses framing the stained glass
windows forming four bays along the nave. The transept wings display corner
buttresses, brick corbelling, round arched rose window with four arch theme
and a Latin cross at the gable apex. At the rear of the church (east facade)
is the pentagon-shaped apse, additional entries, and two external chimmneys
(see photo #6). A statue of Christ is situated at the front of the church,
immediately west of the main entry (see photos #4, 5).

The interior plan consists of a nave, transept, chancel, ambulatory, and,
two sacristy areas. The vestibule, balcony and baptistry area are located
at the west end of the church. Within the chancel is the high or main altar
and altar table with a side pulpit situated directly north. Altars to the
Blessed Virgin and Joseph are located to either side of the chancel area (see
photo #7). Architect Nachtigall employed the wood scissors truss in the
construction .of the church, thus requiring very little steel in the design of
St. Bonaventure,

The highly decorated style of groin vaulting is composed of transverse and
diagonal ribs which cross at a boss (see photo #7). The nave arcade area is
delineated by wall, transverse and diagonal ribs, intersecting at a boss, forming
narrow groin vaults (see photos #9, 10). All columns in the church interior
are constructed of wood and are circular in shape, with the exception of the
four clustered columns marking the transept. The columns are crowned with
Corinthian capitals.
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The interior design of the church was exclusively planned by Father
Frigge. He selected the Hackner Company of LaCrosse, Wisconsin to furnish
the altars, communion rail and pulpit. Upon the recommendation of Mr. Hackner,
Father Frigge contacted the Conrad Schmitt Company of Milwaukee, Wisconsin
for the decorative mural painting and stencilling. The stencil designs
consist of delicate bands of linear ornamentation following the contours
of the vaults throughout the church interior. The artwork is done in such a
fashion as to give the illusion of delicate tile mosaic patterns (see photo #11).
Mural paintings, representing biblical themes, are located above the high
altar in the chancel area (see photo #8).

The largest, most significant painting directly above the high altar
portrays Father Frigge offering a small replica of the church to the Christ
child, It may be that Father Frigge is offering the people of S5t. Bonaventure
parish to the Christ child or it may represent Father Frigge's personal effort
and labor in building the magnificent temple of God. A man holding a model of
the school and a woman with a prayer book and rosary are also included in the
painting.

A dominant feature of the interior design is the 21 stained glass windows
in the church. Created by the Emil Frei Studio of St. Louis, the windows
of St., Bonaventure continue the didactic tradition of this medium. The nave
of the church portrays the seven corporeal works of mercy: to feed the hungry,
give drink to the thirsty, shelter the homeless, clothe the naked, care for the
sick, visit the imprisoned, and bury the dead. Each window is identified in
German, revealing the community’s commitment to their native language. The
eighth window shows God's relationship with man. The large transept windows
portray the two parables of the new testament - the Good Samaritan and the
Prodigal Son. Each transept window is:capped by a rose window. Situated
directly above the tabernacle in the high altar is a stained glass window
depicting the Christ figure.

In the second story of the apse are the stained glass windows portraying
saints, The windows serve a two-fold purpose. First, the different themes
clearly mark nave, transept and chancel, and second, in each area of the
church we learn its function through the theme of the windows: the nave
is mankind's domain; the transept is where human beings and God interact, and
the chancel is God's realm.






